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THE ENGRAVINGS ARE BY A. V. S.ANTHONY. 
Under whose superintendence the \aook is prepared. 

Illuminated Title-page . . . L. S. Ipsen. 

The Round Tower E. A. Abbey. 

" / zvas a Viking old!'' Mary A. Hallock. 

" By the wild Baltic's strand, 
I, with my childish hand. 

Tamed the gerfalcon" .... do. 

" Oft to his frozen lair 

Tracked I the grisly bear " . . . . do. 

" Many the souls that sped. 
Many the hearts that hied. 

By our stern orders " . . . . do. 

Many a wassail-bout 

Wore the long Winter out" . . . . do. 
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■ Once as I told in glee 
Tales of the stormy sea. 

Soft eyes did gaze on me'' . . . Mary A. Hallock. 

/ wooed the blue-eyed maid. 

And in the forest's shade 

Our vows were plighted" .... do. 

Loud sang the minstrels all. 

Chanting his glory" do. 

While the brown ale he quaffed. 

Loud then the champion laughed" ... do. 
Should not the dove so white 

Follow the sea-mew's flight ?" ... do. 

On the white sea-strand. 
Waving his armed hand. 
Saw we old Hildebrand, 

With twenty horsemen " , . , , do. 

So that our foe we saw 

Laugh as he hailed us" . . . . do. 

Mid-ships with iron keel 

Struck we her ribs of steel" .... do. 

So toward the open main 
. • . . 

Bore I the maiden" ..... do. 
Cloud- like we saw the shore 

Stretching to leeward" do. 
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Time dried the maiden* s tears ; 
She bad forgot ber fears^ 
Sbe was a motber** 



Mary A. Hallock. 



** In tbe vast forest bere, 
Clad in my warlike gear^ 

Fell I upon my spear " .... do. 

[The emblematical border to the last stanza is drawn by Miss Hallock; the other 
borders and the vignettes and illustrated half-title are by L. S. Ipsen. 
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This Ballad was suggested to me while riding on the sea- 
shore at Newport. A year or two previous a skeleton had 
been dug up at Fall River, clad in broken and corroded armor; 
and the idea occurred to me of connecting it with the Round 
Tower at Newport, generally known hitherto as the Old Wind- 
mill, though now claimed by the Danes as a work of their early 
ancestors. Professor Rafn, in the Mkmoires de la Socihk Royale 
des Jntiquaires du Nordj for 1838 -1839, says: — 

"There is no mistaking in this instance the style in which the 
more ancient stone edifices of the North were constructed, — the style 
which belongs to the Roman or Ante-Gothic architecture, and which, 
especially after the time of Charlemagne, diffused itself from Italy over 
the whole of the West and North of Europe, where it continued to 
predominate until the close of the twelfth century, — that style which 
some authors have, from one of its most striking characteristics, called 
the round arch style, the same which in England is denominated Saxon 
and sometimes Norman architecture. 
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" On the ancient structure in Newport there are no ornaments re- 
maining, which might possibly have served to guide us in assigning 
the probable date of its erection. That no vestige whatever is found 
of the pointed arch, nor any approximation to it, is indicative of an 
earlier rather than of a later period. From such characteristics as 
remain, however, we can scarcely form any other inference than one, 
in which I am persuaded that all who are familiar with Old-Northern 
architecture will concur, that this building was erected at a pe- 
riod DECIDEDLY NOT LATER THAN THE TWELFTH CENTURY. This re- 
mark applies, of course, to the original building only, and not to the 
alterations that it subsequently received ; for there are several such 
alterations in the upper part of the building which cannot be mis- 
taken, and which were most likely occasioned by its being adapted in 
modern times to various uses; for example, as the substructure of a 
windmill, and latterly as a hay magazine. To the same times may 
be referred the windows, the fireplace, and the apertures made above 
the columns. That this building could not have been erected for a 
windmill, is what an architect will easily discern." 

I will not enter into a discussion of the point. It is suffi- 
ciently well established for the purpose of a ballad ; though 
doubtless many a citizen of Newport, who has passed his days 
within sight of the Round Tower, will be ready to exclaim, 
with Sancho : " God bless me ! did I not warn you to have 
a care of what you were doing, for that it was nothing but a 
windmill ; and nobody could mistake it, but one who had the 
like in his head." 
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'^peak! speak I ttjou fear.- 
fuJ 0uest! 
1M\)0, toitt) tt)l? t)oJJoiD breast 
^till tn rulie armor lirest, 

Comest to taunt me! 
Mlrapt not tn €astern balms, 
But toitt) tt)^ fiest)I^6S palms 
^tretcteli, as if asking alms, 
tl)p tost ttjou t)aunt 
me?" 



Digitized by 



Google 




Digitized by 



Google 




f l)en, from tt)ose t^bernous epes 
^aJe ftasl)es seemeli to rise, 
As tDl)en tlje jllortljern skies 

6Ieam in KJeeemtier; 
Anti, like t\)e toater's floto 
Untier IDeeetitber's snoto, 
Catne a liull ijoice of tooe 
jTrom tlje Ijearfs £l)amber. 
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"<Oft to t)i0 frozen kir 
f rackeli i tlje 0rtsJi? bear, 
WLi)ih from mi? patt) tl)e tjare 

jTJeli like a stjaboto ; 
<Oft tl)rou0t) tt)e forest liark 
jToIIoiiietJ ttje toere^toolf s bark, 
Until ttje soaring lark 
^an0 from tl)e mea^l0^l)♦ 
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"But toljen 1 oltier greto, 
Joining a wrsair's treiu, 
<0*er t\)c liark sea i fleto 

TOitl) ttje marautiers. 
MUti toas tt)e life toe Jeli; 
JEan^ t\)c souls tljat spet, 
JEani? tl)e tjearts tl)at blei, 
Bt) our stern orders. 
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Pielliing, pet IjaJf afratli, 
^nXi in tlje forest's st)aDe 

Our ijotos toere pU0l)teli» 
Mnber its loosencD ijest 
jfluttereiJ Ijer little breast, 
itttte tJirlis toitttn ttjeir nest 
Bp tlje b^tok frigtjteli* ^ 
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"35n0t)t in tjer fatl)er'0 
<^l)iellis gkameli upon t\)e toall, 
%onti sang tlje minstrels all, 

Cljanttng tjis glorp; 
SSlIjen of oJti Unltietiranti 
I askeli 1)18 Iiau0l)ter's IjanlJ, 
JEute tiili tl)c minstrels stanli 
iTo Ijear mp storp. 
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"Mlljilc tijc broton de l)e quaffci, 
JLoxia t\)cn tlje cI)ainpion Iau0l)ct), 
^nti its tlje U)inli^gust0 toaft 

JTIk sca-'foam tiri0l)tl|), 
^0 tlje loutJ Iau0l) of scorn, 
Out of tijosc Jip0 uust)orn, 
jfrom tt)c Deep tirinking^ljorn 

BlelD tlK foam Ugtjtl]). 
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Maxcc t)^ £ put to ae^ 
VtMvnff tte msLib taittl) ine»— 
jfairest of nil toas 8f)e 

;3tinott0 tlje llorscmen! — 
Wi^en on tl)e totjite 0ed«0tranli, 

j^io toe olb l^illietiranTi, 

Mitl) tU)cut|) Ijorscincn. 
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Uvixit\)zh tl)ct) to tlje blast, 
a^ent like a rccD eact) inast, 
^et Uie tocre 0iittun0 fast, 

WiXynx tl)c toxnli failcD us; 
;^nli toxtt) a sutJlicn flato 
Came rounlj ttje 0ustt) ^kato, 
^0 tl)at our foe toe sato 
Eau0t) as l)c tjaile^ us. 
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XV 




as to caUt) tt)e 0ale 
Hounti loemb tt)e flapping sail, 
0eat1)! toi0 tt)e t)eiin8maii'0 tjatl,' 

Dc.ttl) U)itl)Out quarter! 
iVlilj^sljips toitlj iron keel 
^ j^tnuk toe tier ribs of steel ; 
Doton \)tt blaek tullt DiD reel 
■^rijrougl) tl)e tlack toater! 
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jtjbe fierce cormorsint, 
pome xodijy Ijaunt 
ll^^^ret? JatJen, 
jliDarb t^e open main, 

to eea again, 
|i) tl)e tDilli tjurrkane 



^ore 5 tlje irtttlien. 
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XVII 

^nt \»l9en ttye «tovm toas o'er, 
€lov3t4xke toe sato tlje stjore 

^tret£l)iu0 to Icctoarl); 
Ct)ece £or botoer 
Built £ tt)e Joft^ totoer, 
^mtut), to tf)i0 bet^ tour, 
j&titnlis lookin0 0eatoarli, 
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"ft)ere Ubcb toe man^ ^ears; 
time tixU^ tl)e maitien's tears; 

t)a^^ for0ot t)er fears, 

^t)e bias a mottjer; 
|?eatl) eloseli t)er milti blue et?es, 
Untier tt)at totuer slje 
jlle'er si)aU tfje sun arise 

iOn suet) anott)erl 
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XIX 

"<^till 0reti> mj) bosom tt)en, 
J^txll a0 a stagnant fen! 
Sjateful to me toere men, 

f J)e sunli0t)t J)ateful. 
In tlje bast forest tjere, 
Clali in m^ hjarlike gear, 
jfeU I npon m^ spear, 

<0, ieatl) teas grateful! 
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XX 

"3rt)U0, seamcli toiti) manp scars 
I5ur0tin0 tijese prison bars, 
Bp to its natibe stars 

JEp soul asccnbelil 
?!ri)ere from tJjc flotoing botol 
iDeep tirinks tl)c Uiarrior's souJ, 
j&koaJ ! to tlje jIlortl)lant» 1 skoaJ I 

— 3ri)us tl)c taJe eiibcXi. 
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TO THE LAST STANZA. 

Skoa// 

In Scandinavia, this is the customary salutation when drinking a 
health. I have slightly changed the orthography of the word, in order 
to preserve the correct pronunciation. 
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